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Preface /| Programme note

The Ensemble Nayb of Granada commissioned me a piece to be performed at the Curso de
Vientos (Wind-Instrument Summer Course) in Villanueva del Rosario (Spain). Due to the
pedagogic nature of the event, I decided to compose a cycle of seven dances to help
students deepen their awareness in modality, rhythms and forms.

Each dance is rigorously based on one of the seven modern diatonic modes. For that reason
any external accidental is, therefore, banned. Modal modulations occurs sporadically, but
they are always temporary indeed and they do not affect the modal nature of a dance. The
majority of dances has a strong rhythmical character, as I wanted to show how complex
rhythms can maintain a natural and simple sense of movement. Other dances are more
lyrical instead, thus focusing on the expressiveness of instruments. Each piece differs in
structure: I used simple forms like ABA and Rondo as well as uncommon yet balanced
ones, and exploited counterpoint techniques to the composition of fugues and fugato. The
order of dances as reported in the score does not follow either a progressive level of
difficulty or a 'natural' succession of modes; rather it follows the tension-and-release music
criterion. During a concert the order must be respected as written.

Finally, just a brief note about the last dance. Perhaps the most complex, Eolio is a
palindrome in which rhythmic permutations auto-generate the musical material. The
bassoon part is here like a mirror within a mirror. A deeper analysis of this dance will reveal
many other "esoteric" features, which may be of interest for educational purposes.

Raffaele De Giacometti
May, 2018






Sette danze modali

All'Ensemble Nayb, con stima

Raffaele De Giacometti
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V. Dorico
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VI. Ionico

Allegro vivace J.=18
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VII. Eolio - Danza esoterica
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